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The Taras Shevchenko Museum

WHO WE ARE

The Taras Shevchenko Museum is a non-profit institution founded for the
purpose of popularising the life and work of Taras Shevchenko, the Bard
of Ukraine, and the contribution of Canadians of Ukrainian descent to the
social, economic and cultural life of Canada.

OUR MISSION

Our mission is to promote appreciation of the great Ukrainian poet, Taras
Shevchenko, and Ukrainian-Canadian culture and heritage as a contribu-
tion to Canadian multiculturalism.

OUR VISION

Our vision is to be a thriving and growing museum which celebrates Taras
Shevchenko and the rich Ukrainian culture and heritage with the Ukraini-
an-Canadian and international community.

ACKNOWLEDGEMENTS

The Taras Shevchenko Museum wishes to express its gratitude for the
generosity and financial contribution of all institutions, organisations, do-
nors and friends who continue to support us in our work. We thank you
for seeing in the Museum the potential to meet higher standards for exhi-
bitions, research, collections-care, and educational and public programs.

We are very thankful to our volunteers and REC members whose help
and commitment have made the Museum a success and we deeply appre-
ciate the decades-long support from the AUUC and its members.

We are particularly grateful to our architect, Christopher McCormack, for
the design of the new Museum, and for believing in us and going out of
his way in support of our vision.

A special thank-you to Wendy Robertson for her enormous help with
marketing and promotion.

Finally, we owe a deep debt of gratitude to the founders of the Taras
Shevchenko Museum who, 70 years ago, had a dream and the courage
and tenacity to bring it to fruition.

©Shevchenko Museum, 2019.
All rights reserved.
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To the staff and volunteers of the Shevchenko Museum,

I would like to congratulate the Taras Shevchenko Museum on the grand opening of
your new location on Bloor Street in our riding of Parkdale-High Park. This is a special
occasion for many Ukrainian-Canadians who call this riding home and a testament

to the strong will and resourcefulness of the staff and volunteers at the Shevchenko
Museum, including Director Lyudmyla Pogoryelova. The importance of educating
younger generations on the legacy of Taras Shevchenko cannot be understated and
this museum is a vital institution committed to achieving that goal.

Taras Shevchenko was born into serfdom in 1814 to a family whose forefathers had
been said to be Cossacks. From these humble beginnings, Shevchenko grew into an
icon as a Ukrainian poet, writer, artist, public and political figure, as well as a folklorist. His literary repertoire is

regarded to be the foundation of modern Ukrainian literature and, to a large extent, the modern Ukrainian lan-

guage. Shevchenko is also known for his many masterpieces as a painter and an illustrator.

Shevchenko is rightfully considered a Ukrainian hero within artistic and political communities. Not surprisingly,
his influence stretches even further as he has become synonymous with Ukrainian culture and heritage. There
are many monuments to Shevchenko throughout Ukraine, most notably at his memorial memorial in Kaniv and in
Kyiv, which also boasts a University that bears his name along with a Metro station. Other notable monuments
to the poet located throughout Ukraine are the ones in Kharkiv, which is also in front of Shevchenko Park, Lviv,
Luhansk and many others.

Shevchenko deserves all of these accolades and | am extremely thankful that the Taras Shevchenko Museum
here in Toronto strives to ensure that his legacy is not just kept alive within the Ukrainian community, where it

flourishes, but that other communities and individuals like myself can also be introduced to this iconic Ukrainian
figure. Dyakuyu!

Yours truly,

Arif Virani
Member of Parliament, Parkdale-High Park
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Ontario

Bhutila Karpoche

MPP / Députée / {q'-*lfé‘:qm'a@sriu « Parkdale—High Park

Congratulations to the Taras Shevchenko Museum
on its Grand Opening

Congratulations to the Taras Shevchenko Museum for the Grand Opening of its new
location at 1604 Bloor Street West, Toronto.

The Taras Shevchenko Museum has been a vital part of the vibrant cultural fabric of
Parkdale—High Park. The museum’s dedication to popularizing Taras Shevchenko's
poetry and artistry, and commitment to promoting and celebrating Ukrainian culture
and Canadians of Ukrainian descent and their contributions to our community, is
admirable and deeply valued.

In Toronto, we are proud of our rich diversity and cultural fabric, and Parkdale - High Park in particular is home
to many people of Ukrainian descent. It is so important for us all to appreciate and amplify the voices and stories
of the Ukrainian community, and the Taras Shevchenko Museum has been successful in connecting thousands of
visitors, both local and from afar, to these voices and stories. | am so glad that the museum will have a beautiful
and expanded space to continue and expand this important work, and | am grateful that this wonderful organiza-
tion is a part of our community.

As the Member of Provincial Parliament for Parkdale-High Park, | am honoured that such an important cultural
and historical organization exists in our community. Thank you, Taras Shevchenko Museum, for your hard work
and your passion.

Warmly,

Bhutila Karpoche,
MPP, Parkdale - High Park
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Message from the Mayor

It gives me great pleasure to extend greetings to everyone attending the opening of
the Taras Shevchenko Museum.

| extend a warm welcome to everyone attending this event that celebrates the open-
ing of the museum that will serve to showcase the life and work of Ukrainian poet
and artist Taras Shevchenko, Ukrainian culture and the many contributions of Canadi-
ans of Ukrainian descent.

Museums are institutions that encourage, promote and foster the best of a nation’s

heritage, culture and history and are positive partners in the development of socie-
ties around the world. | am delighted that a new museum and one that celebrates the Ukrainian community has
called Toronto its home.

On behalf of Toronto City Council, | wish everyone an enjoyable and memorable event. Please accept my best
wishes for continued success.

Yours truly,

John Tory
Mayor of Toronto

OFFICEOFTHEMAYOR
100 QUEEN STREET WEST, TORONTO, ONTARIO, M5H 2N2
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MINISTRY OF CULTURE OF UKRAINE
TARAS SHEVCHENKO NATIONAL MUSEUM

HALIIOHAJIBHHI
MYSEN

apaca

Yo

Jopozi Kosniezu ma cniegimyu3sHuku!

BiTaeMo Bac i3 BU3HaYHO MOJiEl0 B YKPATHCBKOMY KYABTYPHOMY NPOCTOPI - BiAKPpUTTAM My3eto
Tapaca LLleByeHka B KaHagi (TopoHTO) B HOBOMY MPUMILLLEHH.

LLiInpo pagiemMo pa3oM i3 BaMu, aayke Halli APY>KHi Ta NapTHEPCbKiI CTOCYHKM TPUBAKOTh BXKE
6araTo pokiB. MU NULLIAEMOCS TUM, LLLO MPUYETHI 40 CTBOPEHHS BaLLIOi KOMEKLIi, A5 Hac Le

BaXk/JIMBa Ta Nno4vecHa Mmicis!

BaykaeMo BaM HOBUX YCNixXiB Ta JOCATHEHb Y chepi PO3BUTKY YKPAIHCbKOT KY/BTYpPMU,
nonynsipusadii Benukoro Tapaca LLleByeHka Ta My3elHil gisabHOCTI.

CnopaiBaeMocst Ha noganbliy CriBnNpaLo Ta peasizallito HOBUX NPOoeKTiB!

Omutpo Cryc

[eHepanbHUIM AMpPeKTop
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Greetings and Congratulations

As a performing arts group, we are proud to have carried
the name of Taras Shevchenko in Canada for 70 years. With
our songs and music, we honour his legacy and express his
hope that the people of the world live in peace and harmony.

National Shevchenko Musical Ensemble Guild of Canada
626 Bathurst Street, Toronto, ON M5S 2R1




The
Association of United Ukrainian Canadians

proudly continues our support for
the Shevchenko Museum.
October 20, 2019

i
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Taras Shevchenko
1814 - 1861

And in the great new family,
The family of the free,
With softly spoken, kindly word
Remember also me.
Taras Shevchenko. My Testament. 1845

He was the son of a peasant and has become a prince in the realm of the spirit. He was a
serf, and has become a giant in the realm of human culture. He was unschooled, and has
shown to professors and scholars newer and freer paths. Fate pursued him cruelly through-

out life, yet could not turn the pure gold of his soul to rust...
Ivan Franko
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WHO WAS TARAS SHEVCHENKO?

He was born into misery and poverty with very little early education, yet rose to become a
revered poet, thinker, humanist, man of letters, and ardent patriot of world renown.

Taras Shevchenko was born a serf in 1814 on the estate
of Baron Engelhardt, a Baltic German nobleman with large
holdings in Ukraine. One of six children, he was little more
than another possession of his master.

That tranquil cottage in the grove
You call a paradise — | know.

Paternal House in Kyrylivka. {n such a cottage once | dwelt,
Pencil drawing by Taras Shevchenko, 1843 Twas there my first hot tears were
spilt,

My early tears! | know no vice,
No wrong or ill, however rare,
That's not found in that cottage
fair ...

And yet they call it paradise!

Taras Shevchenko
Young Masters, if You Only Knew..., 1850

A great influence on the young Taras was his paternal
grandfather who often related stories of the struggles

of the peasantry and the frequent rebellions and violent
uprisings. These stories of Ukraine’s heroic past captured
the young lad’s imagination, as did the tales of the kobzars
(wandering minstrels).

the Haidamaks. Painting by M. Derehus
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Taras as a Shepherd.
Painting by I. Izhakevych

This is the earliest surviving artwork of Taras
Shevchenko that he did at the age of 16

At that time, young Taras was already sketching and, when
copying liturgical materials, he would often illustrate the
margins of his pages. Orphaned by the age of eleven, he
performed various tasks, including serving as a shepherd.

At fourteen, despite his many requests to study art, he was
assigned to be a servant to his owner, Paul Engelhardt. In
1829, at age fifteen, Taras travelled in his master’s entou-
rage to St. Petersburg, the capital and centre of cultural life
of Imperial Russia.

Recognising his talent, in 1832, Engelhardt apprenticed the
young Taras for four years to V. Shyrayev, a famous painter
and decorator of St. Petersburg churches, public buildings,

and homes of the elite.

The Taras Shevchenko Museum 11



Summer Garden in St. Petersburg

«In St. Petersburg, | could spend the moonlit spring
nights in the Imperial Summer Garden and make
drawings of the statues which embellished that cre-
ation of Peter the Great. It was there that | made the
acquaintance of the artist Ivan Soshenko, a fellow
countryman who has been like a brother to this day.
Upon his advice, | began to try my hand at watercolour
studies from nature.»

An excerpt from Taras Shevchenko’s Autobiography,

1850

In St. Petersburg, as he began moving within the circle of
the Russian intelligentsia, he won the hearts of this enlight-
ened segment of society. Realising that the young man’s
talents could only be properly developed if he were free,
these men held a lottery in which the prize was a portrait
of the poet Vasiliy Zhukovsky, painted by the artist Karl
Bryullov.

Portrait of Vasiliy Zhukovsky. Oil paint-
ing by Karl Bryullov, 1838

On April 22, 1838, shortly after his twenty-fourth birthday, Shevchenko'’s freedom was gained with the proceeds
from the lottery which totalled 2,500 rubles. His friends also sponsored his studies at the St. Petersburg Acade-
my of Arts where, on scholarship, he began writing poetry.

K. Bryullov O. Venetsianov

12 The Taras Shevchenko Museum
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Anagenin

C. Netep6yprs
St.-Pétersbourg Académia dos Arts

Royal Academy of Arts in St. Petersburg

Young Taras Shevchenko in the Studio of Karl
Bryullov. Painting by G. Melikhov

T. Shevchenko. The Gypsy Fortune
Teller. Watercolour. 1841

In the library of the Academy, Shevchenko familiarised him-
self with anthologies of Ukrainian folklore and the works of
the romantic poets, as well as those of various Russian and
world writers.

In 1840, the world first saw the Kobzar, Taras Shevchenko's
first collection of poetry, published in St. Petersburg.

ROB3A Pb

T. IIEBYEHKA.

This book, "...immediately revealled, as it were, a
new world of poetry. It burst forth like a spring
of clear, cold water, and sparkled with a clarity,
breadth and elegance of artistic expression not
previously known in Ukrainian writing."

Ivan Franko

In September of 1841, the Academy of Arts awarded
Shevchenko the third Silver Medal for his picture
“The Gypsy Fortune Teller”.
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In 1843, Shevchenko visited Ukraine where, after a four-
teen-year separation, he reunited with his brothers and
sisters. The oppressive social and national conditions he en-
countered there, gave rise to new themes in his poetry.

T. Shevchenko. An illustration to Shake-
speare's drama King Lear. Etching. 1843

¥

T. Shevchenko. Peasant Family. Oil. 1843

He avidly read literature - Homer, Goethe, Schiller, In 1845, following graduation, he returned to Ukraine

Sir Walter Scott, Dickens, and Shakespeare among where, as a member of the Kyiv Archeographic Commission,

others. In art, he became a critical realist, and K . R ]
he travelled widely to sketch and paint cultural and histori-

applied his approach to portraiture, etching and
illustrating. cal sites. By this time, he had become a well-known poet.

e

THie

o S T. Shevchenko. Pochaiv Lavra. Southern View.
T. Shevchenko. In Kyiv. Etching. 1844 Watercolour. 1846
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O lovely maidens, fall in love,
But not with Muscovites [*],
For Muscovites are foreign folk,
They do not treat you right.

A Muscovite will love for sport,
And laughing go away;

He’'ll go back to his Moscow land
And leave the maid a prey

To grief and shame...

It could be borne

If she were all alone,

But scorn is also heaped upon
Her mother frail and old.

The heart e'en languishing can sing -
For it knows how to wait;

But this the people do not see:
A strumpet!” they will say.

O lovely maidens, fall in love,
But not with Muscovites,

For Muscovites are foreign folk,
They leave you in a plight....

T. Shevchenko. Kateryna. (excerpt) 1838

* Tsarist army soldiers and officers

T. Shevchenko. Kateryna. Qil. 1842
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My Testament

When | am dead, bury me

In my beloved Ukraine,

My tomb upon a grave mound high
Amid the spreading plain,

So that the fields, the boundless steppes,
The Dnieper's plunging shore

My eyes could see, my ears could hear
The mighty river roar.

When from Ukraine the Dnieper bears
Into the deep blue sea

The blood of foes ... then will | leave
These hills and fertile fields -

I'll leave them all and fly away

To the abode of God,

And then I'll pray .... But till that day

I nothing know of God.

Oh bury me, then rise ye up

And break your heavy chains

And water with the tyrants' blood

The freedom you have gained.

And in the great new family,

The family of the free,

With softly spoken, kindly word
Remember also me.

Taras Shevchenko. 1845

16 The Taras Shevchenko Museum

In 1845, Shevchenko wrote his immortal Zapovit (My
Testament), employing a deceptively simple art form for his
manifesto to the downtrodden to rise up against tyranny
and persecution.

Taras Shevchenko. Self-Portrait.
Pencil. 1843

In 1846, while in Kyiv, Shevchenko became associated with
the Cyril and Methodius Brotherhood, one of the aims of
which was the abolition of serfdom. The views of the poet
had a great influence on the program of this secret society.
In 1847, along with other members of the Brotherhood he
was arrested near Kyiv on a ferry crossing the Dnieper Riv-
er. The following day, he was sent to St. Petersburg, where
upon arrival, on April 17, he was put in prison.

First Arrest of Taras Shevchenko.
Painting by M. Shtaerman



It makes no difference to me, In June 1847, Shevchenko was sentenced, without trial, to
If I shall live or not in Ukraine military service and exiled to a remote eastern outpost of
Or whe’th'er anyone shall think the Russian Empire. “Under strict surveillance, with prohi-
Ojftane ikt fo.relgn SO e e bition to write and to paint” - was the order of Tsar Nich-
It makes no difference to me, .

In slavery | grew 'mid strangers, olas I. From the very first days, Shevchenko violated the
Unwept by any kin of mine; tsar’s order by continuing to write poetry in a secret little

In slavery | now will die notebook which he kept hidden in his boot.

And vanish without any sign.

In 1848, while still in exile, Shevchenko was included in the
Tihae cfl et il novy o sz Aral Sea Suryey Expedition. While servin‘g-, he rende.red.the
Our mother Ukraine, and will rouse landscape with such expression and sensitivity that, in time,
Her, when she's plundered, in the these sketches and watercolours came to serve as impor-

flames. tant artistic documents.
That makes great difference to me.

It makes great difference to me

Taras Shevchenko
It Makes No Difference to Me... 1847

B Sy

T. Shevchenko. Self-Portrait. 1847

e EEE

T. Shevchenko. Garden Near Novopetrovsk Fortress.
Watercolour. 1854
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In 1850, Shevchenko was arrested for violat-
ing the tsar’s orders and sent to an even more
remote eastern fort where, despite being sub-
jected to even more rigorous surveillance, he
managed to execute over one hundred water-
colours and pencil drawings.

FATE

You did not play me false, O Fate,

You were a brother, closest friend

To this poor wretch. You took my hand
When | was still a little tot

And walked me to the deacon's school
To gather knowledge from the sot.
"My boy, just study hard," you said,
And you'll be somebody in time!"

| listened, studied, forged ahead,

Got educated. But you lied.

What am | now? But never mind!
We've walked the straight path, you and |,
We have not cheated, compromised
Or lived the very slightest lie.

So let's march on, dear fate of mine!
My humble, truthful, faithful friend!
Keep marching on: there glory lies;
March forward — that's my testament.

Taras Shevchenko. 1858

18 The Taras Shevchenko Museum

T. Shevchenko. Kazakh Boy Playing with a Cat.
Sepia. 1856-1857

T. Shevchenko. Kazakh Katya. Sepia. 1857

Many of Shevchenko's pictures, made in ex-
ile, depict the life of the indigenous Kazakhs.



Portrait of Ira Aldridge
by T. Shevchenko, 1858

«In 1858, Shevchenko became friends with the African
actor-tragedian, Ira Aldridge who came to performin
St. Petersburg. They had much in common - both were
noble spirits; both were artistic; both were oppressed in
the years of youth...»

K. Yunge. Memories About Shevchenko

Mykyta and Josyp, brothers of Taras Shevchenko

"It is terrible to me that my brothers and my sister are
still serfs." - From Shevchenko's letter to the editor of
the magazine Narodnoe Chtenie, February 18, 1860

In 1859, Shevchenko visited his family and friends in
Ukraine where he planned to build a house and settle
down. There, he was rearrested and sent back, under con-
voy, to St. Petersburg. He continued to work, now applying

himself to engraving in order to make his message available
to even wider circles.

Shevchenko printing his etchings. Lithograph by V. Kassian

An outstanding master of painting, graphic art, etching and
a pioneer in modern aquatint, in 1860, he was the first in

the Russian Empire to be granted the title of Academician
of Engraving.

The decade of exile took a punishing toll on Shevchenko.
His declining health already weakened by illness, was fur-
ther compromised by unimaginable grief and longing for his
homeland. By the end of 1860, he had deteriorated to such

a degree that, by the early months of 1861, he became
confined to his bed.

On March 9, 1861, friends gathered around a bedridden
Shevchenko to celebrate his forty-seventh birthday. Sadly,
on the morning of the following day, he passed away from a
sudden heart attack.
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Funeral of Shevchenko at the Smolensky Cemetery,
St. Petersburg, Russia. Painting by V. Petukhov

Shevchenko's grave in Kaniv, Ukraine.
Photograph. 1861

At the funeral, both the church and the Academy were
packed with mourners and the burial at Smolensky Ceme-
tery was held under the watchful eye of the police for fear
of student and activist anti-government protests. Because
Shevchenko was regarded as a political criminal, his friends
needed to procure official Russian state permission to bury
him in Ukraine according to his wishes.

In April 1861, his coffin was taken by funeral procession to
Ukraine. Two weeks later, on May 22, Taras Shevchenko
was buried on Chernecha Hill in Kaniv. Shortly thereafter,
it became a sacred site for the Ukrainian people.

The decades of fear and hate inspired by Shevchenko’s
name, even in death, prompted the Russian authorities, in
1914, on the centennial of his birth, to post a police guard
at his gravesite to deter visitors.

Commemoration of centennial of Taras Shevchenko’s death at his gravesite in Kaniv, Ukraine. May 21, 1961
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HOW THE SHEVCHENKO MUSEUM CAME TO BE

Pedestal being positioned. Spring, 1951

In 1950, a 10’8"™-high bronze statue
weighing 51 metric tons and a 10'3"-
high granite pedestal arrived in 121
pieces. Here, the figure is being hoisted
into place by crane. Spring, 1951

In 1947, the Toronto branch of the Association of United
Ukrainian Canadians purchased a 120-acre plot of farm
land on the Dundas highway, west of Trafalgar Road in
Oakville.

In 1950, to celebrate the 60th anniversary of Ukrainian
immigration to Canada, the Association began plans to hold
a national festival of song, music and dance and to establish
on that purchased land a monument to the great Ukrainian
poet and artist, Taras Shevchenko.

Later that same year, following a request submitted to
Ukraine, a gigantic statue of the great Kobzar, sculpted by
M. Vronsky and O. Oliynyk, arrived in Canada.

To cover the costs of erecting the monument and devel-
oping the Memorial Park, a Canada-wide fund-raising
campaign was held. The response was so generous that

it allowed for plans to build an adjacent museum to house
exhibits representing the life, creative works, and legacy of
Taras Shevchenko, and reflecting the history of Ukrainian
settlement in Canada.

July 1, 1951
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On June 30, 1951, the 60th anniversary celebrations were
launched with a concert at Maple Leaf Gardens staged by
1500 performers, followed the next day, Canada Day, by
the unveiling of the monument at the Memorial Park. The
second event drew a crowd of 45,000.

: Within a year, the building of the Museum was complete,
T and the surrounding farmland was transformed into a park

1614-1B61

£ _ with the planting of 600 young trees. On Canada Day,
gy 1952, the Taras Shevchenko Museum was officially opened

to the public.

, R 89
Wasy! Pylypiw, son of Ivan Pylypiw, one of
the first Ukrainian immigrants to Canada,
cutting the ribbon. July 1, 1951

Shevchenko Memorial Park gate. 1976

Shevchenko Museum. Oakville, 1976
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Tools, farm implements, and handicrafts made
by pioneer settlers. Shevchenko Museum.
Oakville, 1976

By the opening, the Museum had received some 500
exponents, primarily from the National Shevchenko Mu-
seum in Kyiv, Ukraine. Among them were 23 magnificent
oil paintings representing the life and work of the great
poet, together with cultural artifacts such as embroideries,
wood carvings, ceramics and much more. All of these were
displayed, together with tools, farming implements and
handicrafts made by pioneer settlers, within four rooms
occupying approximately 2,000 square feet.

Over the following decades, the Museum received visitors
from Canada, the USA and Ukraine as well as many other
countries. Tragically, in the early hours of September 16,
1988, a fire consumed the Museum, destroying everything
except the bronze death mask of Taras Shevchenko.

Death Mask of Taras Shevchenko. Bronze

A strong determination to rebuild the Museum was sup-
ported by generous Canada-wide financial donations, the
promise of rich exhibits from Ukraine, and enticing possibil-
ities of provincial and federal grants. Thousands of dollars
were donated selflessly by members, friends and support-
ers along with hundreds of artifacts from individuals and
institutions, the world over. During her visit to Canada,
Olga Polyanychko, director of the Taras Shevchenko
National Museum in Kyiv, generously presented us with 30
works of art.

The Taras Shevchenko Museum 23



e
Shevchenko Museum. Toronto, 1995

50 s s, Ly

T. Shevchenko. Vozdvyzhensky Monastery
in Poltava. Watercolour. 1845
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In 1995, the Taras Shevchenko Museum reopened at 1614
Bloor Street West in Toronto. Unique in the Americas, it has
amassed collections superior in size, quality and variety to
its original holdings, including a library of rare books and
extensive research materials.

Tragically, in 2006, the bronze statue of Taras Shevchenko
was stolen from the Memorial Park. The head was eventu-
ally retrieved from a scrap metal foundry and remains on
permanent display in the Museum. The remainder of the
statue was never found.

The head of the stolen statue. 2007

The central focus of the Museum is on the art, life and
literary legacy of Taras Shevchenko. On display are many
editions of his Kobzar, just a few of the over 120 in the Mu-
seum'’s collection, and a philatelic collection of stamps and
covers honouring Shevchenko. As well, it houses expertly
rendered reproductions of Shevchenko's paintings, specially
commissioned in Ukraine, and all of professional museum
quality.



Donated by the Ukrainian collector Oleh
Ovcharenko, a rare Shevchenkiana book col-
lection constitutes a valuable segment of the
Museum’s ever-expanding research library and
archive.

Additionally, the Museum houses works of
prominent Ukrainian artists and, in its gallery,
holds exhibits of their work as well as those of
contemporary Ukrainian-Canadian artists.

In keeping with its mandate to preserve and
promote the history of our immigrant fore-
bears, the museum holds an extensive col-
lection of Ukrainian handicrafts and folk art,
pioneer tools, farming implements, documents,
and memorabilia.

Since its opening, the Museum has shared
our heritage, with passion and dedication,
with thousands of Canadian and international
visitors.

In 2018, it was decided to relocate to a new-
ly-renovated, two-storey building at 1604
Bloor Street West so that the Museum might
better fulfill its mission.

Museum Folk Art Gallery
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FIRST UKRAINIAN IMMIGRATION TO CANADA

A group of Ukrainian immigrants wait for a train to the
prairies. 1896

The first shelter of a Ukra/man pioneer family was called a
burdei or kurnyk. Manitoba, circa 1900

Track farming. Gonor, Manitoba, circa 1900

26 The Taras Shevchenko Museum

Over one hundred years ago, on September 7, 1891, Ivan
Pylypiw and Wasyl Eleniak, two 33-year-old peasants from
the village of Nebyliw in Eastern Galicia (part of present-day
Western Ukraine), stepped off the steamship Oregon in
Montreal. Their arrival signalled the beginning of four
waves of Ukrainian immigration to Canada, and marked

the origins in this country of over 1,200,000 Canadians of
Ukrainian descent.

KOXA0T0
OCEJIEHUA

An advertisement encouraging immigration to Canada

Ukrainians left Ukraine for many reasons including national
and social oppression, grinding poverty, and an ever-in-
creasing lack of land. Additionally, in the late 19th century,
Canada was encouraging immigration in order to open and
settle its vast prairies, to build its railways, to develop its in-
dustries and urban infrastructure, and to work its mines and
forests. Ukrainian peasants filled a need for hardy settlers
and cheap labour.



A pioneer couple breaking newly cleared land.
Elma, Manitoba, 1915

i 7 : N8 o
Ukrainian miners. Brule Mines, Alberta, 1921

The immigrants, driven by hardships at home and the
promise of a brighter future, abandoned family, friends and
native soil, and set out on a perilous journey to the new
world. Most brought little with them - a few tools and sup-
plies, and a paltry amount of money. But they also brought
a willingness to work hard and a love of their culture and
traditions.

They also brought a deep love and reverence for Taras
Shevchenko - a poor peasant who fought for the rights and
dignity of his people and who became a champion of the
rights of all humankind.

Many brought Shevchenko’s poetic works to the new world
together with his immortal Kobzar. His love of the common
people and his courage in the face of adversity inspired the
settlers in their daily struggles to establish themselves and
build a better future for their children.

Interior of an early Ukrainian pioneer home.
Shevchenko's portrait is on the wall
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The Ukrainian Society for Self-Education.
Edmonton, Alberta, 1916

The Shevchenko elementary school in Vita,
Manitoba, circa 1910
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Organised cultural-educational life established itself early
amongst the first Ukrainian immigrants. While much of
community life was centered in the various churches, a
network of educational reading rooms was becoming well
established. AT. H. Shevchenko Reading Room was operat-
ing in Winnipeg by 1903 and the first-known Shevchenko
concert took place on May 1, 1904.

There have been many changes since the first Kobzar was
brought to Canada by early immigrants from Ukraine.
Their descendants can be found in all walks of life. But the
humanity and pride in our traditions, which can be found
throughout the works of Taras Shevchenko, continue to
inspire us and give us direction in our cultural life.

It should be noted, that from the beginnings of organised
life in Canada, despite the diversity of our community,
respect for Shevchenko and acknowledgement of his place
in the traditions of the Ukrainian people is perhaps the one
issue around which all Ukrainians can come together.



SHEVCHENKO'’S LEGACY FOR CANADA AND THE WORLD

Photograph of Taras Shevchenko. 1961

TRIBUTE BY A CANADIAN POET

He was the Ukraine

In body, soul and brain -

As the tree is the root

And the river is the rain,

And so his verses go

Thro’ lands he did not know,
Bringing them the light

That he kindled long ago.

We cannot be his peers

But in our smaller spheres
We can make our lives a light
That will set the world aglow.

J. S. Wallace. Toronto. 1959

HUMAN RIGHTS AND SOCIAL JUSTICE

More than a writer and an artist, Taras Shevchenko
was a poet of the people who wrote powerfully and
articulately about social injustice and oppression.

His poetry championed the downtrodden and
dispossessed and served as a clarion call for the
struggle against tyranny. His impassioned call for
equality, justice and humanity continues to serve as an
inspiration to all who love and cherish freedom.

EDUCATION

Having achieved world renown, his works were published
abroad numerous times in thousands of editions and have
been translated into over 100 languages. They can be
found in libraries, schools, and higher bodies of learning on
every continent and in most countries.

INFLUENCE ON DEVELOPMENT

OF LANGUAGE AND LITERATURE

With his literary works, Shevchenko laid the
foundations for a modern Ukrainian literature and for
the development of the modern Ukrainian language.

In his relatively short lifetime, Shevchenko wrote some
275 poems, most of epic proportion, and made over
1,000 paintings, drawings and engravings. Not only
have his poetry and philosophical ideas inspired the
most prominent Ukrainian writers of the 19th and early
20th centuries, but he has also earned his place among
the classics of world literature and art.
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The National Shevchenko Museum in Kyiv was
opened in 1947. It has 24 halls and over 4,000
exhibits. Of these, 800 original works of art are by
Taras Shevchenko

Shevchenko monument in Kharkiv
erected in 1935

Shevchenko was twice recognized and celebrated by
UNESCO as an intellect of world stature. His legacy
is today celebrated throughout the world.
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MUSIC

Even in Shevchenko’s lifetime, folksongs based on his
words, were carried from village to village throughout
Ukraine by wandering minstrels called kobzars. To date,
over 150 composers have written almost 1,000 composi-
tions in all genres to his words - songs, choral symphonies,
ballets, and operas.

PATRIOTISM

A talented genius and principled patriot of his beloved
Ukraine, his poetry was greatly influential in the
development of Ukrainian national consciousness.

IMMIGRATION

The first Ukrainian immigrants to Canada knew Shevchen-
ko well and many brought his immortal Kobzar with them,
relying on its words to help them overcome the hardships
they were to find in this new land. His writings gave the
newcomers strength in the face of adversity and seemingly
insurmountable obstacles; his words gave them dignity in
the light of discrimination and instilled in them a social con-
sciousness. Libraries, public schools, settlements, cultural
groups and centres were named after Shevchenko.

MONUMENTS AND INSTITUTIONS

There are 1,384 monuments to Shevchenko throughout
the world. The first on Canadian soil was erected in 1951
near Oakville, Ontario. Today, there are eleven Shevchenko
museums in existence.



The Shevchenko Museum
Is proud to present

KOBZAR

in Ukrainian, English and French to celebrate
the 200th Anniversary of Taras Shevchenko’s birth.

This 230-page book of 50 poems by
Shevchenko with colour illustrations
B is available for purchase at the

§ Shevchenko Museum

N

& KOBZAR

= Ukrainian Poetry

- Taras Shevchenk

1604 Bloor Street West Toronto, ON M6P 1A7
Tel: 416-534-8662; www.shevchenko.ca
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Congratulations

Grant Morris Associates Ltd. has served as the Planning and Development
Consultant for the Taras Shevchenko Museum for over 15 years.

It is therefore with pleasure that we take this opportunity to congratulate the
Museum on the re-opening of its new well designed headquarters at
1604 Bloor Street West, Toronto.

Best Wishes

Dr. Grant Morris
Dip. Eng. Tech., B.A., M.Ed., LLD (honoris causa)
Planning & Development Consultant

SPECIALIZED PLANNING & DEVELOPMENT CONSULTING SERVICES

397 Sheppard Avenue, Pickering, ON, Canada L1V 1E6 e Tel: Office/Fax (905) 420-3990
Email: grant.morris@rogers.com
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